BARAN RECORDS

Bioconstructor (BuokoHcTpykTop) were formed in USSR in 1986 and initially consisted of Alexandr Yakovlev
(vocals), Andrey Kohaev (rhythm programming), Leonid Velichkovsky (keyboards) and Valeriy Vasko (keyboards).
The same year the band got their first recognition when they played live at the Moscow Rock-Laboratory, a powerful
alternative music institution of that time. After that numerous concerts all around Soviet Union used to follow.
Nevertheless Bioconstructor managed to record only one tape aloum — “Dances on the video" (TaHubl no sugeo)
which was never released properly until mid-90's.

Heavily influenced by the the sound of Depeche Mode, Kraftwerk and Ultravox, which were popular then in
Moscow, Bioconstructor managed to develop their unique “techno-romantic” musical language and during
1986-1990 remained in the core of soviet wave and synth-pop music along with such bands like NRG, Alliance and
Notchnoi Prospekt.

The most fruitful period for Bioconstructor was in 1989 when they recorded their split LP with the band
Farewell, Youth! (Mpowai, Monopoctb!) and released in on Melodiya — Soviet Union's only major label.
Unfortunately a year later Bioconstructor split into two groups: Technologiya, which later gained national fame and
Bio — created by the former leader vocalist of Bioconstructor Alexandr Yakovlev, they still remain active until today.

Music on this record is taken from the original tapes and is possibly the most precise representation of the
Bioconstructor's creative work. Mechanical but lyrical at the same time, the self-titled song sets up the band's
philosophy which could be shortly described as a search for answers to the most complicated questions related to the
human existence in a modern, post-industrial society. An obsession with technology and virtual reality is the main
theme of the “Teletourism”, an exclusive song to this record.
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OpHoMMEHHas M camas 3HauMMasi NMecHs rpynnbl BUOKOHCTPYKTOP, popoHayYanbHMKoB coBeTckoro synth-pop u
synth-wave, uzgana 30 urons 2011 ropa B dpopmate 7" BUHUNIOBOro CHHINA.

KpoweuHbii neibn Baran Records, koTopbii Ha gaHHbIM MOMEHT pacnonaraetcs u pabotaet B lepmarum nsgan
3Ty MAacTMHKY OrpaHuyYeHHbiM Tupaxom — Bcero 320 kormi. Ha obpartHoM cTopoHe npMCYTCTBYeT MecHs
"TeneTypnsm", Toxe paHee He 13[,aBaBLLASACS HA NNACTUHKAX.

K coxanenuto, cnpoc M BHMMaHME CO CTOPOHbI 3anafa K MY3blKanbHbIM COBbITUSIM COBETCKOM 3MOXM HbIHE
OLLYTMMO MPEBOCXOANT MHTEPEC OTEYECTBEHHOrO CryLuaTens, ocobeHHO K BUHMNY, NOCeMy 3TOT 7" CMHMN M3[aH B Tak
Ha3bIBAEMOM 3KCMOPTHOM BapMaHTe — BCsS MHPOPMaLMs C OBITOIKKM M KOPOTKas MCTOPMS FPYMMbl JOCTYMHbI TOMbKO Ha
aHrnurickom. MNoppasymeBaeTcs, YTO HaLL cryLLIaTerb 3HAKOM C TBOPYECTBOM 3TOM, YXKe CTaBLUEN MCTOPMHECKM BaXKHOM,
rpynnbl xoTs 661 no nnactuHke «bruokoHcTpykTop / Mpowan, MonogocTe!» (Menogus, 1989) uHe BypeTt HyKpaTbcs B
rnomcKe A0MOMNHATENBHOM MHAPOPMaLIMK.

37O M3paHME SBNSETCS B HEKOEM MEpEe apXMBHOW AOKyMeHTauuer — obe MmecHu B3siTbl C OPMrMHANbHOrO
marHutoansboma «TaHubl no sugeo» 1987 roga u 6binm oTneuartaHbl Ha BuHMNe 6e3 Kakux-nMMboO BMmeLLaTenscTs M
M3MEHEHWIH B (POHOrpPaMMy, B CBS3M C YEM 3BYYaHME MIIEHKM MPMAAET 3arMcM HeKyro ocobyto MNoTHOCTb M
camobbITHOCTb.

TaKKe [AaHHYHO NNacTMHKY MOXHO PAaCCMAaTPMBaTh Kak BBeAeHHe K Bornee KpynHbIM M30aHusM FPYMnbl, TaK KaK B
6ynyLem Ha neiibne nnaHupyeTtcs Bbinyck LP «TaHup! no sugeo».

OrpoMHoe criacnbo Bcem, KTo nomoran ¢ peanmsaumen npoekrta: 1. Fony6osckomy, M. MNyuano m ocobo A.
SkoBneBy 3a NpefoCTaBNeHHY MHAPOPMALIMIO M APXMBHbIE 3aMMCH rpyMrbl.
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